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stantinople” from M. Merian's “Theatrum Europaeum”, 1638,
It is hard not to wonder about the music of the past. What was the music of Istanbul like back in the 17"
century? For insight into this question, we can turn to Ali Ufuki (also Wojciech or Albert Bobowski), a
Polish Protestant born in 1610 who was raised as a church musician, taken prisoner by the Crimean
Tartars and sold to the court of Ottoman Sultan Mehmed IV (1642-1693). He converted to Islam at age 18
in Istanbul, and soon found a place in the palace ensemble, compiling a vast and detailed collection of
Ottoman/Turkish music which dates from the mid-17" century. It is the first use of western staff notation
in Turkish music where the notation is written from right to left like Arabic script.



(“Pisrev-i Mah u Diinya” from

3 B N3 P = Ali Ufuki’s collection in
2 : LR modified European staff
L=~ I I | N — B S —— 1
BrE LA T S - - B v NN | notation)
b ;qﬂmtﬁﬁﬁiﬁéi&% dpinnteieny y ASINEE
v A N YITN ‘,g\;.ﬁ e e e {’\ ¢ o] Al Ufuki most likely knew
B¢ —f::'% f-.:_ktquil‘f‘.”'ﬁ e \ \—U P e ey {k* = as many as 14 languages
i F{l{é'i;, : Y including Arabic, French,
H ] a = = = .
-~ M&E}t}g—@_@ﬂ% L Greek, Hebrew and Latin,
5o E s : SDPIELE = which allowed him to rise
& ‘ A € _ = ' quickly at the Ottoman
g \K e el I _PEE court. He later translated the
) - AN | . . .
ih RIS Ly W g % Bible into Ottoman Turkish,
X 235 RAFS TEs éé’" & produced a Turkish edition
a j, By ’ofz :;'1_;‘ :; %‘% (words and music) of John
b g e Calvin’s Genevan Psalter,

and wrote an explanation of

Islam in Latin. However,
today he is remembered primarily for his musical contributions. After 20 years in captivity Ufuki regained
his freedom while visiting Egypt. He continued to live there, and became an important dragoman (an
official translator) in the Ottoman Empire.

I have assembled this concert program from Ali Ufuki’s collection by selecting those pieces that have not
been recorded or even heard in our time. However, this was not the only criterion. While selecting these
never-before performed pieces I have also tried to exemplify several ways of assembling suites which
reflect the richness and diversity of the music of 17" century Istanbul. As a result, the five sets in this
program feature, for example, makam (mode), Sufi/religious music, and what we would consider today
songs with obscene lyrics (Tr. miistehcen). 1 believe that, taken together, these suites display some of the
stylistic variety and rhythmic complexity that is not to be found in current Turkish music.

Mehmet Ali Sanlikol
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PROGRAM

I. RAST TAKIM: a 17" century suite

This set features a variety of styles ranging from the so-called “Ottoman Janissary Band”
(mehter) music to light classical songs all sharing the same makam (mode).

Zurna Taksim (instrumental improvisation)

Sedd-i Asir Pigrevi (Prelude to a “Brutal Century”)

Music: Anonymous

Segah Raksiyye (a short dance)

Bir afet beni eyler helak

Tig-i gam ile kalir ¢ak ¢ak

Hak etti beni pir ii pak

Kime yanam ya kime halim aglayayim?

Text and music: Anonymous
A goddess made me miserable
Tore me apart with the sword of sorrow
She crushed me completely
To whom shall I complain about my troubles and cry?



Ara Taksim (connecting improvisation)

Rast Murabba (a classical song) Text and music: Anonymous
Halimi ta asik-1 zar olmayinca bilmedin You could not understand me until you became a desperate lover
Derdimi derde giriftar olmayinca bilmedin Y ou could not understand my sorrow until you were in sorrow

Rast Nakis Semai (a classical song in 6 beats) Text and music: Anonymous
Ey Isa vii Meryem hakki ruhbane séylefi soylesiin Someone tell the priests in the name of Jesus and Mary
Yusuf’la Yakub firak iken ane soylefi soylesiin Someone tell Joseph and Jacob during their separation

Yar zagina o lalden beru can-u géniilden mayil Since tasting your lips I have been eager for your coyness
Cektigim arz istiyaki canana séyleri soylesiin Someone tell the beloved the longing I bear

Rast Nakis Semai Text and music: Anonymous
Lezzet arttirtr tatlu dilifi siikkere cana Your sweet tongue adds flavor to sugar and to my soul

Kiymet arttirir lal-i lebiii gevhere cana Your lips add value to jewels and to my soul

Rast Semai (instrumental postlude) Music: Anonymous

II. SUFIYANE: music of the dervishes

Segah Ilahi (devotional song) Text and music: Anonymous
Sem-i ruhuna cismimi pervane diigiirdiim | Evrak-1 dil-i atesi suzane diisiirdiim
To the candle of your soul I have become a moth / I have placed burning layers of my heart in fire
Takrir edemem derd ii derunum elemim var | Mevlayi seversen beni séyletme gamim var
I cannot explain how deep a sorrow, a pain I feel / If you love God don’t make talk of my sorrows

Perde Kaldirma (modulating ostinato with improvisation)

Tesbih-i Arabi (an Arabic ode) Text and music: Anonymous
Esselamii aleyke ya sehrel liitfi vel ihsan... Greetings to you, Oh city of beauty and kindness...

Acem Varsagi (folk song) Text: Ali Ufuki, Music: (possibly) Ali Ufuki
Ya Ilahi senden uddet O God instill fear in us from you
Bize vir islaha miiddet Give us time to correct ourselves
Mevt yetismedin ba-siddet Before violent death draw upon us,
Ya miihmil bid-derecat and the examples of neglect

Hiiseyni Ilahi Text: Esrefoglu Rumi (d. 1484) Music: Anonymous
Bahr-i umman diirriyem yerim mekamim Andadir I am a teardrop of oceans, my place is with Him
Bunda sora sora geldim dii-cihanim Andadir I came here wondering, my two worlds are with Him
Bunda geldim Esrefoglu Rumi didiler bana I came here, they called me Esrefoglu Rumi
Bunda ozge dahi benim ad-u sanim Andadir I too am a stranger here, my name and reputation are

with Him
Uzzal Semai Music: Anonymous

III. MUSTEHCEN: songs with ‘obscene’ lyrics

Ottoman norms of sexuality and standards of inappropriateness were clearly different from the
norms established under western influence beginning in the 18" century. All of the songs in this
set are chosen based on their many explicit sexual references and lyrics which are today



considered at least controversial in both Turkey and the West. I have been selective in translating
the words.

Muhayyer Tiirki (folk song) Text: Ali (17" ¢.), Music: Anonymous
Possibly written by a Sufi dervish describing his love for a young male apprentice.
Dede kiilahi basinda, Wearing the hat of a Master
Heniiz on, on bir yasinda Only ten, eleven years old

Tiirki Cansiner Halife beray-1 medh Hasen (“A song praising Hasen”)
Text: Meftuni (17" ¢.), Music: Anonymous
Giizelligiii ermis kemale begim Your beauty has ripened, sir
Hiisanini ser ¢cesmesisin melegim You are the first fountain of Hiisa my angel

Sultan Ibrahim’in huzurunda oynanilan Raks (“The dance performed before Sultan Ibrahim [1615-

1648]7) Text and music: Anonymous
Sagbag takar sacina She puts on a hair band
Gider sarayiii igine And goes to the palace
Giizel sevenini sugu ne What’s the guilt in loving someone beautiful?
Sag¢bagi devran senifidir O Hair Band, this is your time
Hiiseyni Tiirki Mahabbet (“A Love song”) Text: Mustafa (17" ¢.), Music: Anonymous

Mustafa der benim Alim, nigin sormaz garib halim?
Mustafa wonders why my Ali won’t ask why I am so sad

Hiiseyni Raksiyye Text and music: Anonymous
A song about a ké¢ek, a male dancer dressed as a woman.
Sen oynadik¢a kademi, sevindirirsin ademi You make men happy as you dance on your feet

INTERMISSION

IV. SERAY: music of the court

Ceng Taksim

Nisabur Pigrev Music: Solakzade Mehmed (1592-1658)
Buselik Murabba Text and Music: Anonymous
Nice vasfitsiin o suh-i dil-i hos dem ne distin? Abundant praise this kind hearted beauty, what can be said?
Misli yok benzedecek hiisn-ii miisellem ne disiin? There is no one like this astonishing beauty, what can be said?

Merdana nasihat icin Tiirki (“A song of advice to the brave”)
Soz tutub uludan, dinleyifi ogiit Listen to advice of the elderly
Edebli er erkanindan bell’olur A decent man is known by his manners

Tempolu Gazel (vocal improvisation over ostinato)

Nakg-1 Ussak (a song in Persian) Text and Music: Anonymous
Ger seved ber men miiyesser dide ez didar-1 tii... If I appear easily it’ll be to see your face...

Hiiseyni Tekerleme (a playful folk song) Text and Music: Anonymous



A song addressed to the santur, the trapezoidal stringed instrument played with small hammers. The
song criticizes religious fanatics who condemn music.

Hay santuruii kirk sen teli
Otmez oldu bagriii yeli
Hey Allah i asi kulu
Neyledi bu santur saiia

Bu bir agag paresidir
Dertli camini caresidir
Seytan bunufi neresidir
Neyledi bu santur saiia

The forty happy strings of the santur
Your bosom is no longer singing
Hey, God’s fanatical servant

What has this santur done to you?

This is a piece of wood

It’s a remedy for sorrow

Where is the devil in this?

What has this santur done to you?

V. BIR USUL OYUNU: a play of rhythms

A good number of the rhythmic cycles (usul) in Ali Ufuki’s collection cannot be found in current
Turkish musical practice. Many such usuls (thythmic cycles) are based on various combinations
of 3s and 2s. This set will transition from one piece to another by simply dropping the last 2

beats of each usul cycle: a musical feat that is simply impossible to achieve with current Turkish

musics.

Pisrev-i Mah u Diinya (“A prelude to the moon and the world”) [usul: 16/8, 3-3-2-2-2-2-2]

Sarki Firak(“A song of separation”) [usul: 12/8, 3-3-2-2-2]

Ugurdum sahini konmaz koluma
Firsatin diisiirdiim girmez elime
Ciimle alem aglar benim halime
Felek beni sevdigimden ayirdi

Ussak Tiirki [usul: 10/8, 3-3-2-2]

Music: Anonymous

Text: Ali (17" ¢.) Music: Anonymous
I have had my falcon fly, now it won’t come back

I have lost the chance and now it’s gone

Everyone weeps for my plight

Destiny separated me from my love

Text: Ahmed (17" ¢.), Music: Anonymous

This particular ussak tiirki is a janissary (an elite military unit) poet song. These troops were officially
attached to the Bektasi Sufis. At this time there were a number of famous janissary poets in Istanbul.

Bagdad’i, Basra’y: seyran eylesem
Aceb dervis olsam Yari bulam mi?
Askaii ile beni hayran eylesen
Aceb dervis olsam Yari bulam mi?
Yohsa hasretifile 6lem, kalam mi1?

If I was to go see Baghdad and Basra

Or become a dervish, could I find the Beloved?
If you were to amaze me with Your love

If I became a dervish, could I find the Beloved?
Or shall I die with your longing?

Tiirki beray-1 bizar-1 yar (“The song for a fed up lover”) [usul: 4/4, 3-3-2] Text and Music: Anonymous

Her sabahi ¢ikar yolu beklerim
Sak biilbiil var wyandwr yarimi
Hasretini can icinde saklarim

Sak biilbiil var wyandiwr yarimi

Ussak Varsagi [usul: 6/8, 3-3]
Cikamadim kayalarii basina
Tavsanciklar yuva yapar esine
Benim sevdigimin isi, giicii ne
Ey nazlu yarim, yine mi canim melulliigiiii var

Every morning I look for you

O nightingale, sing and awake my love
Your longing is hidden inside me

O nightingale, sing and awake my love

Text and Music: Anonymous
I couldn’t climb to the top of a rocky cliff
Rabbits make a nest for their mates
What’s my lover busy with?
O my coy love, are you sad again?
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